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[PURPLE NEWS]

e Don Brown'’s love, Yoko, silenced, homogenized, idealized for

the future in seeming perfection.

N H1S LETTERS on the Aesthetic
Fidueation  of  Man  Friedrich,
Schiller introduces the sare of
Juno Ludoviei as an example of a
fully completed artistic creation.
“Itis neither charm nor s it digni-
ty which speaks from the glorious
face of the Juno Ludovici;itis nei-
ther of these, foritis both atonce.
While the female god challenges
our veneraton, the godlike
woman at the same tmes kindles
our love.” In its presence, he says,
we are “irresistibly carried away
and attracted by her womanly
charm,” and at the same time
“kept off at distance by her godly
dignity.” The sculpture’s form,
dwelling in space, makes it look as
if it were floating outside of it, its
shapes offering no resistance.

Don Brown’s Yoke is a con-
temporary Juno. For several years,
Brown has been making sculp-
rures of his wife Yoko, sometimes
in bronze but mostly in acrylic
composite, painted with white
acrylic paint. Iixact half or three
quarter size casts of Yoko's real
size, showing her siming on a
chair, slecping, her head leaning
on her shoulder (Yoko X/ (Seeping),
2004); standing pensively with
cyes closed (Yoko LY (Endless),
2004); on her feet, with her weight
on her left leg, weating only
panties and a pair of high heel
shoes (Yoko I/ (Knickers), 2000), or
completely covered by a white
sheet, like a ghost (Yoko 17 (Skroud),

2000). The sculptures proffer pos-
sibilities, each the result of combi-
nations of small variables. Eyes
open or closed. Hair long or short,
loose or tied up. Dress on or off.
Standing or sitting. The common
element is Yoko's stllness. There's
no movement or tension, just
deep quiet and calmness.

Like the Juno Schiller wrote of,
the stillness of this sculprures
draw you in, and demand contem-
plation.

The outside world is suspend-
ed. Nothing else matters—just
Yoko. In the same way thar the
only thing that really seems o
matter to Brown is Yoko.

But, like Juno, Yoko remains
impenetrable. The smooth, white
surface that sets the sculprures
apart from what surrounds them
perversely allows them to meld
with gallery walls. Yoo the sculp-
wre doesn’t tell you how much of
Yoko the woman is there, and in
its self-sufficiency doesn’t need to.
In Yoko XJI (Tivin), 2004, two
Yokos lightly lean against each
other, side by side, as if to double
their independence, and are, as
Schiller writes, “in the state of the
greatest repose, and the result is a
wonderful impression.”
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Don Brown, Yoko X1 (Twin), 2004, acrylic composite, edition of six.
Counrtesy Sadie Coles HO, London. Photo by Juergen Teller
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