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MAN AND MYTH

Andrea Bellini

DRAMA

Andrea Bellini: In “Categorie Italiane,” the
Tralian philosopher Giorgio Agamben asseris
that one of Italy’s most important cultural cate-
gories could be identified in the anti-tragic
component. You have lived in Italy since 1957.
Do you think this argument is also valid for the
visual arts?

Jannis Kounellis: I don’t know. The images [
have in mind, let’s call them my images, were
born during the Renaissance and the Counter-
Reformation. I think Caravaggio, for example,
is tragic. Or perhaps he is not a tragic artist, but
he is surely dramatic. For me, this is Italy and
these are fundamental references to being
[talian. At least this is the way I have lived it, as
amilitant inside this kind of culture.

AB: But there is also a dramatic aspect to your
work. Is this not true?
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JK: Always. Because these are the basic foun-
dations of my culture. The Counter-Reforma-
tion functions as the future, as a critical willful-
ness to build something new and diverse, to
build a stepping stone to move forward. But the
ancient always remains.

AB: What exactly is drama? Does it have a
redemptive dimension?

JK: In Italy, wherever there is drama, there is a
new perspective; everything new is dramati-
cally new, the rest is not actually new. I'm
thinking of Visconti and Pasolini, but also of
Burri and of Fontana — all share a dramatic
aspect. Also Sironi, for example, his borders,
his idea of the labyrinth. ..

AB: Do you consider Sironi a seminal artist for
post-war ltalian art?

JK: Definitely. Sironi is a diapason. He gave
Italian art a measure, and a starting note.

AMERICA

AB: In New York, Cheim & Read is showing
your work. When did you first come 1o the
United States? Who are the artists that you
consider important?

JK: I came here for the first time in 1958,
and perhaps I could have stayed. My father
was living here and my grandfather was
already an American citizen. But I came
back to Italy. At that time | considered the
European post-war reality much more
demanding in a cultural sense.

AB: Which American artists do vou feel are
closest to your sensibiliry?

JK: [ love Jackson Pollock and Franz Kline, I
love that generation, because it is an epic gener-
ation, a generation that built a space, or rather
that invented American space, ample and broad,
far from the painterly tonalities, a surface that,









