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h his earier arworks, George Rouy would pant elon-
gatedfaualfeﬂturesixhemdebod&sdmm
He would slrefch the figures an the hs
strokes, and at times, havelhemsatﬂ'siam sde-bys.lde
aifmmﬂsmg

Then, around 2021, ashift took place.

Gone are the visble features of the face, rep|amd by in-
tentional marks and lines guided haze of the mo-

wlmmﬁkﬁggamg ta—l
Mrigmmmmkatwwmsmggfwﬁlme

moment, 2 llet & smmer for awhie before looking
again. Imveumetoapurﬂnherelneedtutakem

works also need asense of clanty, o lam
tying 10 find and maintain that as much as | can. When |
have afew © 12 painfings at the same fime n my studio,
loften jump from one ariwork to another, s the

the discovenies that you have already found. | think the
nverwhemimﬁannmﬂan’ these high standards of
and by seff you reflect or get o a when you
look at some of the works dd that felt successiul,
look back to how you nie
not that you are frying to top or match them, but | think

sore o e fadal fealres d your sbeds ae
tmmarmﬁ't’

The faces anchor the work and the com

They can alkso beadsh'amnn that ulimately defines the
work - & B about the nght amount of o
them. | am nio on, aﬂmebluredfacesbred(
the painting. Vm%mmﬂyﬁmnlb@w that

see

everything becomes Belmyds)oonta—
dMeameThefacesabmtrmng umed moments

Sometimes, & & hard to explain. They just have an energy
about them and a certain feel that 5 not of this earth - & &
not from here. It 5 not even photographic. There & a de-
a distinction beitween these faces when they appear n-
%MmmmrﬂMmsﬂﬁbﬁIambetween

ugly and the beautiful - franscendence and out of this
world  These days, lam more into computer-generated fa-
ces or Al and the histoncal representaion of afigure wi-
thin a sculpture. Here, | can distort the face, making them
heigl versions of humans. lalso think ‘about idea
of distorion o that 5 not but
amle-basedmwenmmm mmmmo?ﬁl%m
Is n the pantng. They tum out fo have the same amount
of flow and energy.

Waud you sy then that your panings ae energy based?

h%mmenﬁfenr (Ienetgy-based but they havt'a] o zg&germ
of n tems of me, move-
ment the act of distortion wm

quteﬁtnﬂhgstﬂ(&slmka’wfﬂehenm‘eﬁbe-
gan. Other things can be visible such as the dancing figu-
es N some paintings.

Some of them have become sl 5 im-
pottantnnyworkntem‘sdlsﬁ]x‘g between the realms
of dark and hght and how it can em e contrast and
complement wel with the shades |use. lalso like how gray
can have different hues like pink gray or greenish gray.

| a0 noice that you hae ald d bodes @ your cavas.
Hw di youame d s poi tha yu wanied b tm
bodes b te subecs o yar at?

It 5 an uplifing movement for me to have these bodies
n my wok asense of conneclivity and purpose - of flow,

into five figures. I & less about a collect
ﬁtw dﬂmeymhmnaspaceﬂmspace

Cn other hand, their meaning depends m how the
viewers perceive them. Sometimes, the viewers place
thenﬁeh;es ntherednihallcreaied Other times, they

& romanic and soft There B

fion to these figures and how they i
radTmn eresabomsfeellngdmpmg a shaping
of an intemal representation, of one's psyche a being, and
Ithink these are massvely nvolved n my works, We are i
ving n this life ful of intncacies as a indwvidual and as a
collective, and |am thinking about these infemal pressu-
res,M\eﬂ)erﬂlatSbmlﬂy,eg},ﬂ'smmhing else.
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Similar to how we show other people kove or compassion,
we have these infncacies that form part of who we are.

, you have
acom| different “representation or idea of yourself. [
E ematic when i comes o the mind, and 1ty o re-

i with and confradictions be-

h e matier, b you think psychdogy ad e sy o
ae wo o he may fados that have heped you develp a
puste yar sye iday?

If‘avegcmﬂzrmgh alarge amount of therapy and have to
ﬂn@aﬁsolnyomseﬂ-gmh that there have
beena ngs

naturally comes out n the work |do foday. | have always

rmthsmmeres{ in these features of my experienc
and being able mmdmern,everlmgtﬂ'

mmemlnjuslbepraserrtmere feels resonating.

Ithink you sometimes get forced Into doing a lot of sek
fgrowth. h ny case, there has been alot of digging into
intemal be6efs, both rational and imational, and they appe-

@pi@lﬂy@sdnydeepseated faarsk}u
when we start to embrace and understand the.

Hae you dways wanied b e & arist, ha?

Absolutely. Being an arfist and painting have always been
nmy natural ways to communicate. They have never felt like
a struggle. School was hard for me since it was difficult
express through drawing and art even though they
felt natural to me. | have always wanted to be an arist, but
it was challenging mtr%iumtgttowleadm'gemlﬁem

mall,mdlanverybd(ytotattlghs
b you hae ay aristic nuss before you pant?

;(&;, Ihave got niuals.

do some exerdse n the ad n the

my
, |would commute blheshxio step nside, and
tell myself "1 have o paint now" It was alot frantic.
nKem,Imubjjuslu)rmhe(edaaIm?ebtt
dpanmg and sit and look at them. Sometimes, maybe
even not paint and just look at them. This & where the sur
rounding influences come n
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