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Geometric shapes, ceramic flowers, framed miniatures, interlocking space-time and overlap-
ping forms....... When you stand in front of Farah Atassi’s work, you dont know where to place

your focus, and it takes some time to digest the elements of the painting: in the single-point
perspective, curtains appear that disrupt the visual pattern, creating an ambiguity between

depth and flatness. Even well-ordered lines suddenly disappear at a certain point, revealing
layers of overlapping space and time.
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Farah Atassi, Paintings, Almine Rech New York, June 20 - July 26, 2019,, ©Farah Atassi - Courtesy of the
Artist and Almine Rech

FarahAtassiatthe age of 41, is happy to create such a sense of chaos. Born in Belgium, she moved
to Pariswith her familyin 1990. At the age of 18, Atassi enrolled in the Ecole Nationale Supérieure
des Beaux-Arts in Paris, where she studied with Jean-Michel Alberola and other painters.

Formorethan adecade, Atassi has depicted figurative scenesin an abstract manner, studying
stillimages in interior spaces - once a specific space has been created, she possesses the
power of a creator. In her holistic-oriented images, there is no longer an absolute distinction
between foreground and background or subject and accompaniment; whether it be Malev-
ich-style abstraction, Memphis-style color combinations, Matisse- and Picasso-style portraits,
or Missoni-style iconography, they are all blended naturally by herin an unpretentious collage.
Atassi absorbs and reinvents modernist elements of color, still life, the human body, and ge-
ometry, breaking through the limitations of time and place to form a creative grammar that is
uniquely hers, reflecting the present, and a universal language that can be perceived by the world.
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Farah Atassi, Paintings, Almine Rech Paris, September 5 - October 3, 2020
©Farah Atassi - Courtesy of the Artist and Almine Rech
Photo: Matt Bohli

The female figure has long been Atassi’s main subject, and she aspires to liberate them
from the sadness and desire conveyed by the traditional Odalisque paintings, and to give
them strength and free spirit. In the exhibition “Farah Atassi: Resting Dancers” at Almine
Rech Shanghai (*Due to the epidemic, this exhibition is currently on show only online, you
could enter gallery’s online viewing room by clicking on “Read More® at the end of the article),
Atassi continues to deepen her exploration of feminine and classical painting themes, as
well as multiple art forms, starting with dance, theater, ceramics, music, and other imagery,
and moving on the edge of abstraction and figuration, deconstruction and reconstruction,
dislocation and intersection.
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Farah Atassi, After the Show, 2021, Glycero and oil on canvas, 200 x 160 cm /78 1/2x 63 in
©Farah Atassi - Courtesy of the Artist and Almine Rech
Photo: Matt Bohli

“After the Show” depicts a dancer with her head bowed in front of a ceramic prop of her size.
Surprisingly, the feet in ballet shoes are detached from the body and appear inamore relaxed

position in the small painting on the left side of the ceramic. The work is also enhanced by a

curtain that contains the same pattern as the background, but rotated at a 45-degree angle.
A similar composition appears in the painting "Resting Dancer in Black Interior®. The stage

curtain pulled up from the left and the floor that conforms to the logic of single point per-
spective seem to divide the space, but are confusing because of their flattening effect. The

gesture of the resting dancer in her performance costume, rising to look at the viewer, and

the predominantly black squares of the interior convey a message of alertness that makes

one feel guilty for inadvertently intruding on her private domain.
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Farah Atassi, Resting Dancer in Black Interior, 2021, Glycero and oil on canvas, 162x 130 cm /64 x 51 1/2in
©Farah Atassi - Courtesy of the Artist and Almine Rech
Photo: Matt Bohli

Unlike the other works in the exhibition, “The Acrobat Dancer” and “The Red Shoes” do not
containdirectimages of dancers, butrather ballet shoes, vases and flowers, aswell as figures
in mirrors and sketches to suggest the theme, using dramatic geometric shapes to connect
the staggered elements and give a sense of reverie. space. Within these specific spaces, free
from any constraints, Atassi creates her own codes with the women she writes about.
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Farah Atassi, The Acrobat Dancer, 2021, Glycero and oil on canvas, 250 x 180cm /98 1/2x 71 in
©Farah Atassi - Courtesy of the Artist and Almine Rech
Photo: Matt Bohli
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Farah Atassi, The Red Shoes, 2021, Glycero and oil on canvas, 130x97 cm /51 1/2x38 1/2 in
©Farah Atassi - Courtesy of the Artist and Almine Rech
Photo: Matt Bohli

On the occasion of Farah Atassi’s first exhibition in China, we talked to the artist about her
love of painting and the story behind Almine Rech’s solo exhibition.
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Farah Atassiin her studio
O©Farah Atassi - Courtesy of the Artist and Almine Rech
Photo: Matt Bohli

Q: What does art, in general, mean to you?

At Art,and especially painting is a language for those who don’t want to use words, but shapes
and colors. It’s a way to express the world that is understandable by everybody, through all
the time periods. It has this unique power to be timeless and universal. However, my favorite
definition of art is the one of Gilles Deleuze : ‘Art is an act of resistance’. Resistance here is
not to be understood through the political prisma, but the individual one. The artist resists
with his art, because he’s free and invents his own rules.

Q: Has there ever been an artwork that left a long-lasting effect on you?
A: Thereare many. 'm obsessed by the paintings and drawings of L’ Atelier de La Californie from

Picasso. Or by some Matisse’s Odalisques. | couldn’t pick one. Also, some landscapes of Jean
Brusslemans that depict Belgium exactly how | see and how | feel it, have always haunted me.



ALMINE RECH

Artnet

Farah Atassi:

The Power of Women in a
Chaotic World

2022.05.05
by Yiren Shen

Selected Press

Farah Atassi, Picasso: Baigneuses et Baigneurs, Musée des Beaux arts de Lyon, France,July 15, 2020 - Ja-
nuary 3, 2021, ©Farah Atassi - Courtesy of the Artist and Almine Rech
Photo: Martial Couderette

Q: You cited severalartists that had inspired you, including Picasso, Fernand Léger, Malevich,
etc. Could you tell us why you are more drawn to the 20th century than to contemporary
or before the 20th?

At Ihave many sources of inspiration : the early Renaissance for instance, contemporaryartor
apart of American painting (Tom Wesselmans and Alex Katz mainly). But my mostimportant
oneisindeed the art of the early 20th century.The modernists invented a pictorial language that
fit perfectly with my artistic intentions and beliefs. | feel that | belong to them and that their
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language is mine. I'm like them, into the obsession of the pure line, and of the efficiency.The
way they would paint things (figures or objects), is like saying them, without describing them.

Q: Does your perception of painting change overtime? If so, what does painting mean to
you now?

At I have the same perception today, it hasn't change. And years afteryears, ’'m more and more
passionate about painting | totally understand David Hockney, who said something that | love
recently after he spent 2 years in Normandy during confinement : all he wants to do now that
heisfree of social life and social issues (his mid-80’s)- is painting and smoke cigarettes all day !

-

Farah Atassiin her studio
©Farah Atassi - Courtesy of the Artist and Almine Rech
Photo: Matt Bohli

Q: Have you experimented with art forms other than painting? If so, what keeps you focusing
on painting? How have other art forms benefit your painting practice?

At 'had never experimented anything else than painting, but I'm very much inspired by art
installations and sculptures. The three-dimensional word is present in my paintings.

I'm also passionate by ballet and music. All these arts are also a source of inspiration in my
work, the series Resting Dancer is a good example. In that series, | make composition that
depict painting practice, sculpture, and dance. They are all staged and significantin the idea of
the show.

Q: Why did you choose to depict dancers and “resting dancers” in particular?

A:The idea of painting resting dancers came randomly. I'm depicting women in my paintings
for a long time now, mostly odalisques and bathers. The last models were more and more
displayed on stages, and | decided to go further in that narration by making them become
dancers,resting after their show. Also, I like the idea that they are artists, as | like to feature
artin my work.
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Farah Atassi, Farah Atassi, Le Consortium, France, November 29, 2019 - March 1, 2020
©Farah Atassi - Courtesy of the Artist and Almine Rech
Photo: Rebecca Fanuele

Q: You have always been painting interior spaces, with roofs and horizons. Why are you
fascinated by interior spaces, especially stages?

At I'had a kind of revelation in front of the Fra Angelico Annunciations ten years ago. | under-
stood that if you create a delimited space in a painting, you can make anything happen with
a lot of power. The commensurable space is made to welcome the miracle. Then years after
years my spaces became stages, now they even have curtains that replace the roofs. | un-
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derstood recently thatitis because Il am actually guestioning representation itself. In my last
paintings, even the artist studio is staged !

Q: How do you compose a painting?

At lalways start with making a delimited space, like a said earlier. Right now this spaces are
stages, with curtainsthat will determine the composition of the painting. Then| paint the figure.
At the end | add the elements of the decor that act like a final punctuation (oranges, frames,
etc.).

Farah Atassi’s studio
©Farah Atassi - Courtesy of the Artist and Almine Rech
Photo: Matt Bohli

Q: At what point do you know that a painting is finished?
A It’s physical. Like a delivery, | know when it happens because | feel relieved and liberated.

Q: Figurative and abstract elements co-existin your paintings. What is your understanding
of the two?

A I'm afigurative painter that uses an abstract painter vocabulary. This dichotomy between
figuration and abstraction is an important aspect of my painting. It’s something | want to
maintain, even reinforce.

Q: What is your next project?

A I'm now preparing a solo show at the Musée Picasso Paris, starting next September.
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Q: ZARIHRFRERETA?
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is an act of resistance) XEN I TN MBUANAE, MALEE TARBEFIER, ZARR
BHAZ ARSI, FAMEEMHR, FEAR THECAINN,
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SERL- P HTE TEE
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87 Matt Bonhli

Q: REERNTLE ZIMIZARZ? Bt Z AT 2RI E B SE B A FEE)?

A BRTziE], BMAREUNTEMAVBIER, BREAIRBIRRPAZENBEE, EHAE T
HEZHM=HTR., BN LT D REEBENE R, REZAEAH AR TFLER. "
RREAEEE RIIFE — MRIFAVAIF X TRIIT, Bddn T EmfE. BEMSER. e 18T
AV B T 2 X EERIIEA.

Q: AARIEFHEEEEE, AERRRNEE™?

A BARREE9ERE N B E RS 2R SRAT . NIRK—ERASEILAE, T Eima L,
EBESNNAE, B¥ BETFETERZLSES, B NlRESEX MR ERERLE
15, TRERREEX A B LBER L, B2MAEREERBIRBIEEE. I
REXMNEZZARRNXTRE, ANBEREFRTENZATE.
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A TERTEPMIRAIARTE, D2 MBR—MSEN=ETA, EHlfIBIfE, XL 25
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Q: fRANa AT — IR FE LT 12
AXEIRIER RS MG —1F, SBREIEEAE RN, BfEMT T,
Q: ARNHHRTREREERH1F, (RANAIRERIXFE Z [BRIKEA?

A B MEBHREGEESNARER, X TERS RN D AEREE LT —
PEBENEND, XOEHERAERET, BEEEN.

Q: AJAFNFEAIDZE TR FRAIEL?

A BRI EENBEERENREMEENODE.



