
Who are The Bruce High Quality Foundation?
New York Collective uses animatronic rats, stretch school buses and well known ar-
tists to critique the art world
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The idea of the art collective - a social and creative unit formed as a catalyst for change 
- emerged in the 1960s partly in response to imperialism and moralism and, to a les-
ser extent, war and destruction wrought by technology. One of the first and the most 
famous of these collectives was, of course, Fluxus - an international community of ar-
tists, architects, composers, and designers organised by Lithuanian-American artist 
George Maciunas, and including Joseph Beuys, Dick Higgins, Nam June Paik and Yoko 
Ono. It used performance art, public speaking, and provocatively unconventional sculp-
tures and musical compositions to shift the emphasis from what an artist actually ma-
kes or creates to the artist's personality, their actions, and their opinions. Fluxus had a 
printed manifesto written by Maciunas which outlined its aims, objectives and beliefs.
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George Maciunas, The Fluxus Manifesto (1963)



A similar shifting of focus away from artist to artist's agenda seems to be the aim of newly 
forming art collectives sprouting up across the globe at the moment. We recently wrote 
about London collective LuckyPDF who have taken the Fluxus mandate of setting out a 
printed manifesto to the next, digital level, with its ethos outlined in videos and on websi-
tes. Meanwhile, in New York, a very interesting art collective called The Bruce High Quality 
Foundation sets out  its “mission to resurrect art history from the bowels of despair” and 
to "protest against the star-making machinery of the art market". Mr Bruce High Quality 
is a fictional artist who supposedly perished in the 9/11 attacks. So far, so art collective.

Like the Fluxus group in the 60s, the collective's members aim to alter the way art and 
the artist is viewed. Like Fluxus, it has quickly become the darlings of the underground art 
world. At a time when art stars take centre stage and become brands in their own right, 
the Bruce collective is working under the shroud of a group name while the revolving core 
of between five and eight individual members remain anonymous. In recent years The 
Bruce High Quality Foundation has held an annual ‘Brucennial’- exhibitions and perfor-
mance art that coincide with the city’s Whitney Biennial, or as the group’s website refers 
to its work, “The single most important art exhibition in the history of the world. Ever.”

The Bruce High Quality Foundation, We Like America and America Likes Us (2010)

Some examples of its work include: Public Sculpture Tackle, an ongoing work begun in 
2007, featuring one of the members of the collective, wearing quasi football clothing, 
climbing and hurling himself against various public sculptures in Manhattan. In 2007 
when Ugo Rondinone displayed a sign reading "Hell Yes" on the New Museum, The Bruce 
High Quality Foundation suspended a similar sign reading, "Heaven Forbid" on the buil-
ding opposite. Its 2010 show in Miami was curated by Vito Schnabel (son of Julian) and 
attended by shipping heir Stavros Niarchos III, John McEnroe and actor Steven Dorff. 



In 2010, the collective were featured in the Whitney biennial itself and drew crowds that inclu-
ded the likes of David Salle and George Condo l to view We Like America And America Likes 
Us – a work comprising a Cadillac repurposed as a portable museum with a video of YouTube 
clips projected onto the windscreen. This year’s Brucennial included work by well-known 
artists like Cindy Sherman, Ron Gorchov and Jean-Michel Basquiat, something that some 
critics have pointed out is somewhat at odds with the group’s professed ethos of anonymity.

The Bruce High Quality Foundation, Apology (2011)



Now, for its latest show, TBHQF will present Stay With Me Baby, an animatronic instal-
lation of singing 'union' rats at the Berlin Gallery Weekend this weekend. The aim, ac-
cording to the group is to bring together apparently unrelated events to demons-
trate a collective conscious that we might not have previously thought was there.

According to the group, The apparently unrelated happenings that collide in this piece 
are: soul singer Lorraine Ellison recording her hit “Stay With Me Baby in 1966”; New York 
City transportation workers going on strike in January 1966; Ellison dying of cancer in 
1983; the first inflatable union rat being used in Chicago in 1991 to protest against the 
use of non-union workers; and a Michigan court barring Dr. Jack Kevorkian from assis-
ting in suicides in 1991. If you're in Berlin this weekend let us know what you think of it. 

For a background on the performance art genre, make sure to check out The Phaidon guide 
to art speak - Performance Art. The Conceptual Art book is also a comprehensive overview 
of the revolution that took place when a whole generation of artists experimented with the 
idea of art as an idea. More new art collectives of note are detailed in Phaidon's Creamier. 

Stay with me, baby
The Bruce High Quality Foundation
Berlin Gallery Weekend
April 27 – 30th
84 - 85 Wallstrasse
10179 Berlin

Preview: Friday 27th from 5pm
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