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In her latest work, one of the world’s most sought-after

international contemporary artists explores the collision of

order and disorder

ince the success of her 2007 work,

‘An American Index of the Hidden

and Unfamiliar‘, in which she explored

the underworld of American cultural

life, exposing sites and systems largely

hidden from public view, Taryn Simon

has become one of the most

sought-after international

contemporary artists. Her works

typically combine photographs and

texts that both exploit and question the

nature of visual evidence. Her latest

work, ‘A Living Man Declared Dead

and Other Chapters’, was launched

with a major exhibition at Tate

Modern in May. Simon travelled the

globe for four years, tracing the

bloodlines of 18 subjects and their

living relatives, sequencing the portraits in large grids on the gallery wall. The

work questions the degree to which an individual’s destiny is decided by inherited

factors, how much by external social, political and economic factors, and how

much by chance – or fate.

Where did the idea for ‘A Living Man Declared Dead’ come from?

Each work begins as an imagined idea. I then look for a real-life rendering or

adaptation. I may have read about something in a novel, seen an article, heard or

even misheard something in a conversation – I then start down a path of research

which often webs out into something I could never invent. In my past projects I’ve

worked in serial form, cataloguing something that is fairly abstract, yet through a

determined title and presentation assumed the appearance of being comprehensive.
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Financial Times: ‘Women at the top 2011, power with grace’, interview by Gillian Tett, 
Dec 2011
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