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"What is free in a work of art, is only the moment in which it is not yet comprehended."

— Rudolf Polanszky
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"With his back to the graveyard watching the train coming, he began to seek for
freedom."

There are those who prefer to follow unchanging laws, who live a pre-modern
life, believing that there is an order exists in this world; there are those who
claim that the world is continuously progressing, and for that reason it needs
a purposeful and irreversible development, which is the life of modernity; and
there are those who reject both attitudes and, while reflecting on the so-called
freedom of modernity, explore a self-essential and potential of life that is not
about rationality.

Portrait of Rudolf Polanszky / © Rudolf Polanszky - Courtesy of the Artist and
Almine Rech - Photo: Xandra M. Linsin
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Rudolf Polanszky, born in Vienna in 1951, is this third type of person. His father
was a jazz musician and his mother was a designer, a family that seems
unsurprising in a city as full of art as Vienna. His childhood was a cycle of moving
around and meeting new people, in which art gradually became the only playmate
that could always be with him.

When he was sixteen, he was waiting for a train at the train station, with a
graveyard behind him. As the train slowly pulled onto the platform and stopped
in front of him, a paradoxical yet integrated state suddenly wrapped itself around
him, bringing him a sort of philosophical crisis and epiphany.

"l was looking for a free concept, without the
limits of right or wrong etc....Suddenly | had the
idea, that there is maybe one concept without
purpose, and that could be art."

Rudolf Polanszky, Reconstructions / Dark Mirrors, 151.4 x175.5 cm
Mirror foil, resin, silicone, acrylic mounted on wood, in artist frame, 2019
© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

Photo: Jorit Aust

Since then, Polanszky has been seeking spiritual freedom through art and has
set foot on the vast land called art.
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"Freedom is in a sense an illusion, but this
illusion can be realized out in art. | can do
something and you can say, 'No, don't do that,
that's wrong. But I'll do it anyway."

"Accidents beyond control started with waste a chance encounter."

In the 1960s of Vienna, the activists were creating "a short but violent movement".
Having experienced the brutality and ruthlessness of World War |1, this group
of artists was influenced by abstract expressionism, and their artworks began
to include images that were bloody, violent, sexual and reflective of the social
situation.

This deliberate aesthetic, however, led to Polanszky's revulsion. In his early
works, Polanszky opposed the movement through his own satirical actions,
attaching brushes, paint-dipped sponges and colored pens to his body in 1980,
then walking and rolling around on the floor of a paper-covered room, painting in
this way. In his "Coil Spring drawing", he jumped around with a large metal spring
on his foot and a brush in his hand, bouncing around without control in order to
leave a trail of uncontrollable movement in his paintings.

Rudolf Polanszky, Coil Spring drawing, 151.4x 175.5cm

Acrylic on paper, photographs mounted on wood, in artist frame, 1983
© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

Photo: Alessandro Wang
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From this point on, he developed a conceptual structure of randomness that
was counter to the deliberate aesthetic framework, and gradually found a
unigue artistic vocabulary - he deliberately embedded "chance" in his approach.
According to Polanszky, serendipity "begins with an encounter with the other"
and focuses on the exploration of originality and the human subconscious.

Rudolf Polanszky, Sitting Picture, 105 x 155 cm

Acrylic on paper, photographs mounted on wood, in artist frame, 1985
© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

Photo: Alessandro Wang

The 1990s marked a turning point in Polanszky's art. Polanszky consciously
avoided modernist influences, and such a methodology influenced how he
selected scraps from the fragmented clutter of his Viennese studio environment
to use as creative material.

By combining recycled industrial materials into new aesthetic forms, Polanszky
liberates them from their original context and use to create unique assemblages
on canvas. He calls this assemblage process "ad hoc synthesis", in which the
work oscillates between material structure and subjective perception after
combining a conscious artistic strategy with the manipulation of random events.
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Studio of Rudolf Polanszky / © Rudolf Polanszky - Courtesy of the Artist and Almine Rech - Photo:Jorit Aust
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Rudolf Polanszky, Reconstructions / Dark Mirrors, 245 x 190.8 cm

Mirror foil, resin, silicone, acrylic glass, aluminium, acrylic mounted on wood, in artist frame, 2018
© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

Photo: Jorit Aust
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"For me, discarded materials are interesting
because they are separated from any function
or purpose, with a special beauty as they are
useless and out of control according to their
original purpose. For me, that is an important
aspect of creation."

Artificial compounds including acrylic mirrors, silicone, industrial glue, epoxy,
resins, copper foil and gossamer mesh, are also subjected to chance patina by
exposure to the elements, encounters with animals or organic matter, resulting
in incidental copper green oxidation. Through the strong contrast of light and
darkness brought about by the silver, copper and dark mirrors, the blocks in the
picture are distinguished by the fact that some creative elements have been

Rudolf Polanszky, Reconstructions, 2015
© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

"Through the synthesis of media, Apeiron is lurking in his philosophical
thoughts."

After a delay caused by the epidemic, Rudolf Polanszky's solo exhibition
"Apeiron" finally opened at Almine Rech - Shanghai on December 10th, which is
also the artist's first solo exhibition in China. The title of the exhibition "Apeiron"
reflects the artist's "Ad hoc synthesis" used to construct and decompose pure
abstract forms.
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Rudolf Polanszky, Apeiron, Almine Rech - Shanghai, 2021
© Rudolf Polanszky - Courtesy of the Artist and Almine Rech
Photo: Alessandro Wang

"'Ad hoc synthesis' is a method to reduce any
outside influences, and use only materials |
have collected that are assigned to a particular
project. Since freedom is the basis of the
decisions made to create works that are
without rules, that also requires ‘free materials’
which are emancipated from their former
utility."

Apeiron, according to the Greek philosopher Anaximander, is the source of
everything, a boundless force which having emerged from nothing, is inevitably
drawn to reconciliation in the guise of the infinite void of its origin. Experiencing
Polanszky’s work brings an awareness of perceptual balancing, provoked by its
relative elusive visualization or adherence towards any "adapted meaning".

With a selection of recent works, drawn from his Reconstructions series,
Polanszky further implodes the Modernist palimpsest via his hybrid paintings
and sculpture. Along with his films, music and documented performances,
Polanszky’s body of work finds inspiration from mathematical metaphysics,
rather than the canon of art history.
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Rudolf Polanszky, Apeiron, Almine Rech - Shanghai, 2021
© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

Photo: Alessandro Wang
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Rudolf Polanszky, Reconstructions, 165.7 x 151.6 cm

Aluminium, resin, silicone, cardboard, acrylic glass, pigments, acrylic
mounted on canvas, in artist frame, 2018 - 2021

© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

"The reason for working in different media was
an intention allowing the development of ideas
to exist according to the inherent properties of
the medium. As film and video are linear and
thus sequential, works in those formats result
in an entirely different point of view, whilst the
static works are more complex, requiring a key
for interpretation."

The strata of the Reconstructions, their material disarray subject to alchemic
states, refract light in other ways than reflection. Liquid transformations of a
transparent nature are recorded by spectral zones of solidified resins, glue and
insular pigments, all semi-isolated, transforming unstable structures into a
temporality that by their inherent self-referential formation alludes to a potential
state of rest or stability.
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The parameters of the work’s Philosophical Reductivism could result in an
inhibiting Minimalism, but encountering the Reconstructions is a paramount

experience, via Polanszky’s exposition of non-oriented diverseness of
Phenomena.
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Rudolf Polanszky, Reconstructions / Choros

Copper foil, cardboard, mirror foil, aluminium, resin, silicone, acrylic glass,
pigments mounted on wood, in artist frame, 2021

© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

Photo: Alessandro Wang

The interplay between parts and wholeness, as seen in the potential Gestalt
of the Reconstruction/ Rorschach Transformations (2010) are echoed in three
dimensions by the Half Sculptures / Hovering Fragments (2017-2020). Gestalt,
meaning that the whole is not equal to the sum of its parts, also seems to imply

the Western philosophical thinking about the whole and the parts since ancient
Greece.
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Rudolf Polanszky, Reconstructions / Dark Mirrors, 246 x 190 cm

Mirror foil, resin, silicone, acrylic mounted on wood, in artist frame, 2018
© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

Photo: Alessandro Wang
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Rudolf Polanszky, Reconstructions / Rorschach Transformations, 123.4 x 142 cm
Aluminium, resin, silicone, acrylic glass, pigments, acrylic mounted on wood, in
artist frame, 2010

© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

Photo: Alessandro Wang
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"By mathematical calculation, he deconstructs art, and meet philosophy."

Another clue as to the artist’s method may be sought in the Reconstructions / Choros series,

an allusion to the Greek word for a place of music or dance. Each section in these works
contain shapes of copper mirror, warming the chrome to a shimmering frequency, contrapuntal
with the depth of the dark mirrors or neutrality from the silver. The reference may be in
the fugue-like interplay of contrasting elemental colors and chance geometry, retrograde
combinations that have been subjected to intuitive mathematic transformation.
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Rudolf Polanszky, Reconstructions / Choros, 155 x 172 cm

Copper foil, cardboard, mirror foil, aluminium, resin, silicone, acrylic glass,
pigments mounted on wood, in artist frame, 2021

© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

Photo: Alessandro Wang

As a deconstructive compositional element, counterpoint surpasses dichotomy, creating a
plethora of tones and overtones - boundless and infinite by its variant re-invention, or
Reconstruction. In Polansky’s The Musical Ape, 1980-1983, the artist denotated sound and
image with a paradoxical dissected self-portrait that did not split (which would have required
two half images). What appeared instead was two wholes of a hypothetical being (composed
by doubling the left and the right sides of his face), much like a Double-Helix without chemical
connotations.
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Rudolf Polanszky, Reconstructions / Twin Structures, 102.2 x 110.4 cm
Aluminium, resin, silicone, copper foil, acrylic glass, pigments, acrylic mounted
on canvas, in artist frame, 2018 - 2021

© Rudolf Polanszky - Courtesy of the Artist and Almine Rech

Photo: Alessandro Wang

For Polanszky, art is just another expression of philosophical inquiry, something that "cannot
be learned."The evolution from the existential slapstick of The Musical Ape enhanced with the
boundless and infinite possibilities suggested by the Reconstructions / Choros, flourish with
echoes of the sublime.

Installation Views
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Rudolf Polanszky, Apeiron, Almine Rech - Shanghai, 2021
© Rudolf Polanszky - Courtesy of the Artist and Almine Rech
Photo: Alessandro Wang
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A BEX-R=HEINFZE, BF: ©BEX KRZHME - BHZARSRI/RE-%S, |\ Jorit Aust
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A SEXOR=HE (EE /BB 245x190.8 cm

AERESHE. WIE. ER. AERIEE. 8. AKRET. Z2ARFIER 2018
BH: ©2EX KEZHE - FZARSMA/RE-KH

158 Alessandro Wang
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