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Emerging: Brent Wadden Puts Characters into the
Kaleidoscope at Peres Projects

Brent Wadden™s paintings demand o second keok. And a third, Amd o Torth, And a flith, Their muliisds of
geometnic abstmctions reveal new patlers, divisions, and indesd charmclers with each ok, With two canvases
currently on view in Peres Projects’ summer growp show amd a thind stashed m new dealer, Javier Peres” office,
Wadden, wiho splits his time berween Berdin and Canada, has shown an entirely new depth, not only within the
paint itself but in relationship 1o the viewer.

The geomeiric padieming within the paintings gives immediate neference o tditional ans such s Navajo g
weavings, However, Wilden RyE, “1"'m mal ll'imcl!l}' relerencing that, but | am really interested ;ll'u'.rigin:ll art andd
the tkem pales on the west coast of Caneda.” Instead, the geometrical pattems thal ane consistent across all of his
current bacly of work come from and equally historical painterly reference: the grid. “The canvas is broken ugp into
soctions by a frechanded grid patsern. Then from there | draw diagonals, and then | break it up with the spheres,
which make the portraits or the characters.”

At first, these chamctens by outside of the eye’s focus. Because of their immexdiate approachability as a form of
reference o Inxlitional ans or op-an, one passes over the [act that im many wiay a,1h¢.y'n¢ a form of pewtraitune,
“Eventally the characters pull out of the pleces,” says Wadden, “For me each painting has a different mood even
thowsgh 1 use the exact samse sructure for cach painting. 1'm just working within this grd pamem. but whether
through color or iwchnique sormething different comes our, each takes on a different identity.” he contimes, “Within
the space when they re hung. each of the chamcters are either looking at each other or looking away from each
ather, This s delerminad h}' the pl:u.-,rnenl ol an ey l.'l:rlu'uinl.: of twa black and while ﬁgm-ilnglﬁl 1rinr|.1,'l:~. pl:u:l,l
back to back. IF | removed these triang les or simgly changed the colors, the characters woulkd probably disappear
entirely amd the painting woulld become a pure abstraction.” They make the viewer work For them, Peres suggesis,
explaining. “His work is quict and compbex. nuch like him, and it doesn®t scream for atemion: it docsn’t need 10.”
On the gallery wall. Wadden's paintings are far from the most eye catching works in the show, but they ane
certaimly the most intimate, Even down te the mw wood raming, which Wasdden tacks on, marking the end of each
wowk, there is o real sense of owch meach ol the works,

This was ned always the case, however. Previous o this series of works amd a fosthooming sel, which will compose
his first sodo show with Peres, Wisdden waorked almost exclusively on paper in peon colors and psychedelic themes.
Thie use of pseudo-ponraitune and geometric abstraction were constant. However, reviewing the works in
comparison o the new senies is something like retuming o ones ieenage bedroom afier a first year away ar college.
This 15 a1 trmnsatson thut Peres notes s well in his decision o stan unrl"king with Wadden m an artist-dealer
relatmmship — for the past live years he had worked as a pregroator o the gallery.

Of the wansiton, Widden explains, chuckling, “Las summer | went o spend & month with my parents on Cape
Brewn lsland in the very nonth of Mova Scotia. | busted oat some an supplics that | had left up there and just stamed
working. [t was the first time | had done oil painting since an school, but the change of materials really refined whan
1 weas doing previously,” By working more quickly, the extm flash, squiggly limes and Sega-like chamcters
disappeared in exchange For works that warm mither than acoost the ins,



