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immersive works that push our senses to new sonic and 
visual extremes, challenging our understanding of the 
universe and our place within it.
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In the past you’ve said that sound should never be a 
slave to the image, but in this trilogy the visuals — 
all that dizzyingly complex data – seem to take 
precedence.
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(and ongoing) interest in pushing the limits of what 
is normally considered music – such as using white 
noise or sine waves, or sounds beyond the range of 
human hearing. What is it that draws you to these 
kinds of sonic materials?

under a magnifying glass, so the expression is binary, just 
zeroes and ones. But data has really beautiful patterns, even 
the data embedded in your emails and photos.
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One of the advantages of taking a long time to make work 
is that it gives you more chances to reconsider things. 
Sometimes in the middle of the process, we unexpectedly 
turn left or right, do something in a different way, and the 
project goes in a new direction. It happens many times.
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 to understand it. You can charge it with meaning all by yourself. 
That’s the same approach I take with my installations.
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