ALMINE RECH GALLERY

The Financial Times, Life & Arts: 'Critic's choice’, by Jackie Wullschlager, September
29-30, 2018

Life&ATtS

FTWeekend

FTWeekend

Critics’ choice

Life&-Arts

29 September/30 September 2018

Visual arfs Jackie Wullschlager

Sublime Hardware
Luxembourg & Dayan, London

but formally and conceptually
the similarities between them

Dan Flavin’s

Ribera: Art of Violence

¥ London

Kathleen Ryan
Josh Lilley, London

Yayoi Kusama
Victoria Miro, London

An all-male line-up of big are pronounced: each isa for V Tatlin’, Bondage, flaying, the Bronze vines with jade leaves  Irrepressible, inventive,
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an oeuvre centred onideasof ~ hanging atright angles to Towner Art Gallery, The distinguished political Norman isi
play asa critique of European ~ “Monument” is a sunrise The diverse, unexpected Colombian sculptor, an his defining 1981 show,
political power games. Dan landscape by John Frederick appearances of the quotidian  eloquent voice of mourning, which instigated a new
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“‘Monument’ for V Tatlin” Luminist painter. Tony Cragg’s rainbow-hued South Gallery with expressive painting, to
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