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BEAUTY FOR ME IS WHEN
SOMETHING REACHES
ETERNITY. A RAY OF LIGHT,
MUSIC, A PAINTING,
SOMETIMES THESE CAN
MAKE TIME DISAPPEAR; IT'S
A STRONG AND BEAUTIFUL
EXPERIENCE. | THINK THAT’S
WHAT ART SHOULD BE
ABOUT: THE END OF TIME.

—— Claire Tabouret
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Claire Tabouret
Holding Back
2018
Plaster, wood, fabric,
acrylic, grease crayon
115x115 x 75 cm
Photo : © Marten Elder,
Courtesy of the Artist
and Almine Rech
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Claire Tabouret

Sitting

2016

Acrylic on canvas
230x300 cm

Photo : © bluntbangs.bizs,
Courtesy of the Artist
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Claire Tabouret

VISION: From the 2018 Paris
exhibition “1 am crying be-
cause you are not crying”,
with the two wrestlers con-
tinuously fighting, to the 2019
Hong Kong exhibition “Born
in mirrors” when it became a
kiss, they are telling of love,
conflict and suffering. Can you
tell us about the progressive
relationship between the two
exhibitions?
Claire Tabouret : Last year, while | was preparing the
Paris exhibition, | went through a very painful breakup. |
was listening to all those love songs, and suddenly think-
ing about how so much music had been composed about
heartbreak, and also how so many books have been writ-
ten on that subject too... but not so many paintings. So |
started painting about the end of love. Thats when the
figures of wrestlers arrived in my work, as a metaphorical
way of expressing that moment when two persons want
to go in different directions, and the difficulty to let go.
In wrestling to win, you have to bring your opponent to
the ground, and if youdont want to lose you have to break
free from this embrace. You can really feel the tension
between the two bodies who want to go in opposite di-
rections, it s quiteterrible.
In the Hong Kong show, you can still see a few wrestling
paintings, but | have added the kiss, and the more sexual
ones. Now that | am over my breakup, | amenjoying love
again, in my life and in my painting.
VISION:In 2017, you and
Yoko Ono held a joint exhibi-
tion called “One Day | Broke
a Mirror” . That exhibition
and this Hong Kong exhibition
have both mentioned mirrors.
Do mirrors have any special
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meaning for you? Are there
some internal connections be-
tween these two exhibitions?
Claire Tabouret : The mirror in this exhibition has various
meanings. It can be the actual mirror, when two bodies
become four bodies in the reflection. But it can also be
the reflection in the eyes of a loved one: | exist in your
eyes, | need you to look at me to be alive. And as a paint-
er, it is also this back and forth that really triggers me
between the viewer looking at a painting and the feeling
that the painting is looking at you, or at least making you
question how you look at it. Sometimes | wonder if every
work of art is not, at the very beginning of its fabrication,
dedicated to someone. Then hopefully it reaches a more
universal meaning and audience. But creation has to do
with desire, and love, and therefore:** mirrors.
VISION: Compared with your
previous work, the color of the
work in the past two years is
bolder and sharper. What does
this have to do with your own
state in life?
Claire Tabouret : | think since | moved to LA 4 years ago,
the colors keep getting brighter in my work, as | slowly
adapt to the Californian Light.
VISION: From landscape
paintings, self-portraits, si-
lent and quiet group figures,
to vivid and dynamic figure
works, your paintings have
made a few bold break-
throughs, giving the audience
a refreshing feeling. Are these
inspirations generated “ran-
domly” ? Or has every step
been carefully considered?
Claire Tabouret : | spend every day at the studio, or if |
can’ t go because | am travelling, | think of painting, and
| paint in my dreams. It s a continuous process. | feel that
every painting leads me to the next one, every show brings
me to the next show. So | wouldn” t say that it’ s random,
butit’ s very intuitive. | do things to understand them.
VISION: Your group figure
works shows a mysterious at-
mosphere which has simple
and strange,real and fantastic,
stable and dangerous, bal-
anced and disturbing mystical
meanings. But these scenes
seem more realistic than re-
ality. What kind of emotions
do you want to convey to the
audience?
Claire Tabouret: In most of my painting we are in a

dream world, a mental space. The colors luse for back-
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grounds, like the neon colors, are not colors you can find in
nature. They allow me to install the scene in a mental space.
The neon colors are very contemporary, but some other as-
pects of the scene can have an ancient aspect to them, like
the costumes etc.. | am trying to create a space and a time
that allow the viewer to reflect on their own destiny.
VISION: You have used Chinese
ink and rice paper to create
self-portraits, and have often
used acrylic color.They all have
a common feature: water is
added to make them produce
different flow effects in the in-
terior space of the painting, so
that the characters and space
complement each other.How
do you manage this flow? What
effect will you be satisfied with?
Claire Tabouret : | really do think that my work is very
connected to water. Something that is constantly moving.
I like to think that the surface of the sea is like the human
figure, made of water and in constant motion. Painting
allows me to respect that idea, allows me to paint an
identity without fixing it, defining it, or simplifying it. | think
that, like the surface of the sea, we are always in motion,
in evolution, slightly different every day.
VISION: We can find many fe-
male figures in your paintings.
For example: makeup in the
disorganized face series, or
women in “sitting” , or girls
dancing in “Circle dance (gold
sun)” . Can you tell us how
these different female themes
enrich your artistic path?
Claire Tabouret : | think | mainly represent strong, proud
women. Even if | do portraits of women covered in make-
up, they are wearing it as if it was war paint, in a very de-
fying way.
VISION: In your work “sitting” ,
you paint a group of ladies with
a cool, sitting posture. You’ ve
said this is how you use it to
reflect on how people train
women in your daily life: while
sitting, women are representa-
tive of taking up as little space
as possible. Gender is always
a hot topic in today’ s society,
and gender inequality will al-
ways exist. Now many artists
and theorists are advocating
“de-sexism” , do you think this
“de-sexism” can allow women
to take up more space? What

186

2019  vision magazine

#179

do you think of the inequali-
ties that female artists face in
today’ sart environment?
Claire Tabouret: I ve been working on human relation-
ship these last years. The group VS the individual. What
space you take up in the group. Mainly focusing on body
language. How we stand, how we sit, how we live in our
bodies. And the tension created by gender inequality is
also present in these works. Female artists face inequal-
ity in the art world, even if we can see some evolutions,
there is still so much to do. It has a lot to do with space.
Men have to learn how to share the space.
VISION: Your sculptures and
paintings supplement each
other in the exhibition. What
do you think is the relation-
ship between your paintings
and sculptures?
Claire Tabouret : | think they also supplement each oth-
er in my practice. Making sculptures is a very dynamic,
physical practice. And going back and forward between
painting and sculptures in my studio allows me to bring
this physical energy into the paintings.
VISION: After the work of
“Born in mirrors”, will you
have any new projects in Chi-
na or France? Will you explore
or discuss some new themes?
What kind of breakthroughs
or achievementswould you
most like to have in your art
career?
Claire Tabouret : | think | want to continue working on
the couple relationship. In these more intimate, sexu-
al paintings representing heterosexual sex, it is really
about a shared pleasure between the man and woman. |
dont think we get to see enough women expressing their
vision of a free, uninhibited and happy sex life. It still
creates a lot of intense reaction from the public. As a
woman | feel | have to justify and defend, so much more
than men, the fact that | am painting about sexuality,
so | want to keep doing it, so people get used to it, and
comfortable with it. | have upcoming shows in Europe,
one museum show in France this summer at Hangar a
Banane in Nantes, one gallery show in London with Alm-

ine Rech Gallery, and a show in Seoul at Perrotin Gallery.

Claire Tabouret

Muddy River

2018

Acrylic on canvas
220x300 cm

Photo : © Marten Elder,

Courtesy of the Artist and

Almine Rech
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Claire Tabouret

Circle Dance (gold sun)

2017

Acrylic on canvas

160x420 cm

Photo : © Jeff Mc Lane, Courtesy of the Artist and Night gallery
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Photo : © bluntbangs.bizs, Courtesy of the Artist

The Red Carnival,
Acrylic on canvas,
230x330 cm,

Claire Tabouret
2015,
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Claire Tabouret

Les Veilleurs

2014

Acrylic on canvas

230x400 cm

Photo : © Rebecca Fanuele, Courtesy of the Artist
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