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Huang Yuxing, The Fringe of Atmosphere ( (X=09184%) ), 2021 - Acrylic on Canvas - 100 x 200 cm
© Huang Yuxing - Courtesy of the Artist and Almine Rech

Huang Yuxing’s painting style is distinctive and unique, it leaves a lasting visual impres-
sion. For him, the coordination, superimposition and combination of colors and shapes
are based on intuition and perception. This intuition did not come out of thin air, itis a
unique personal experience that Huang Yuxing has developed over the years through his
continuous contemplation and practice in the art field.

In the middle of last year, Huang Yuxing’s latest solo exhibition Heaps of Brocade and
Ash opened at the Almine Rech Brussels, this is the first collaboration between the
gallery and Huang. Huang Yuxing has shown strong momentum in recent years, both
academically and in the marketplace, also gaining his international recognition. This
exhibition presented 21 works created by Huang Yuxing between 2015 and 2021, taking
the relationship between human beings and nature as one of the starting points, with
fantastical, abstract, and colorful nature and urban landscapes, which are the main
themes of the artist’s visual language in recent years.
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Huang Yuxing, Heaps of Brocade and Ash  ({87k3) ) , Almine Rech Brussels, June 03 - July 31, 2021
© Huang Yuxing - Courtesy of the Artist and Almine Rech - Photo: Hugard & Vanoverschlede

From the exhibition, it is easy to see that brilliant colors are one of Huang Yuxing’s most
representative visual characteristics in recent years. However, the artist’s early works
were mostly in gray and black tones. Although he showed his talent for color early on.
However, he intentionally erased the aspects he was good at in his art creation, letting
color recede to an irrelevant position in the picture, and instead focused on sketching,
which he was not good at, to work on his shortcomings. “At thattime, | was in arebellious
state of adolescence, and | thought that in the course of painting at that time, | could
better reflect my rebellious spirit by using black and white without color, so | gave up
the part | was good at.”

This “stubbornness” and “maverick” in art creation was also reflected in his choice of
subjects at that time. At the end of the 1990s, Huang Yuxing studied mural painting at
the Central Academy of Fine Arts, and during his studies he went to Tibet, where the local
culture had a great impact on his spiritual world, but this influence did not show up in
his early creative themes. Huang Yuxing’s thinking is that he does not want to show the
impact of Tibetan culture to himself in a lopsided representation, “Some painters will
choose to paint figures with Tibetan themes or cultural garments, but what | wantis to
reflect my understanding of Tibetan culture in the spiritual level, such as the feeling of
Buddhist life including death and time, | do not want to do something very superficial, |
will consciously avoid all kinds of superficial embodiment.”

Atthattime, Huang Yuxing had created a work titled Carnivora: Pandaidae {ERAE : REfE
A . It was a black-and-white work. While many painters like to anthropomorphize and
symbolize the panda, Huang did the opposite. He found an illustration of a panda in a
textbook and enlarged it to a size of nearly three meters. By appropriating and altering
the ready-made image and using the panda’s order and family of the animal taxonomy
to name to express the central idea: Don’t over-interpret the animals by giving them too
many humanistic things, which is a concept and task they cannot bear.
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Huang Yuxing, Wave, 2016-2021, Acrylic on canvas, 65x 100cm/255/8 x393/8in
Yuxing - Courtesy of the Artist and Almine Rech - Photo: Huang Yuxing

Huang Yuxing’s visual language gradually changed around 2008. In 2008, his life took
an unexpected turn, and he went through a very dark time as a result. However, in the
exhibition Life History in Change ((EXZ=FH9EA55) ) in the same year, we find that color
has entered his works little by little, or this state of change or fusion has started earlier.
In a series of works such as Light ((J¢7=)) and Habitat ({ifi2h) ) from 2009 to 2010,
the colors became brighter and showed a sense of power to break through the obstacles.
“That gray period gave me a more practical understanding of the concepts of light, life
and hope, and this resolution became more real and deeper from abstraction, which
made me begin to re-examine myself and slowly release the repressed desire for color
into the picture. Once this repressed desire and understanding of color is unleashed, it
was even more intense and gorgeous than before.”

Thinking about life and time also led to the conception of the subsequent series River
(El7) ) and Bubbles ((=38) ). For Huang Yuxing, rivers are like the history of human
beings, grand and flowing forward constantly; the splendid bubbles are often associated
with a feeling of instant annihilation, appearing, and disappearing, with a relatively short
existence in the longriver of time. “This has a similarity with the Buddhist understanding
of life. The long river of history keeps flowing forward, people or other creatures live a
short life and are swiftly extinguished, too many things are full of variables, and it all
depends on what perspective you look at it from.” Four representative works from the
River series are on view at the same time in this exhibition at Almine Rech, including Rain
((FI)) and Wave ({#A3) ), which use translucent oil and acrylic paint layers to create
a strong sense of color and flow; and the three distinctive works in the Bubbles series
depictan eruption and imminent bursting, which creates a layer of fragility and unease.
In addition to rivers, mountains and trees in nature often appearin Huang Yuxing’s works,
and they are also represented in this solo exhibition. Some of these works are related to
real life scenes, such as the famous Chinese mountain Huangshan, while others, such
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Huang Yuxing, Pine by the pink sea ( (¥3/8AI1AH) ), 2021 - Acrylic on canvas - 90 x 70 cm / © Huang
Yuxing - Courtesy of the Artist and Almine Rech - Photo: Huang Yuxing

as Penglai, are based on folklore. These are all related to the artist’s understanding of
oriental cultural symbols. As the artist says, he wants to address the issue of the discourse
of Chinese artists in contemporary art. Although many Chinese art forms, such as the
language of Chinese painting, represent the spirit of the East. It’s not easy to enter the
global context, so Huang Yuxing wants to establish a unique art language symbol that
can be articulated with the world from the perspective of oriental aesthetics such as
mountains and trees, with the writing of oriental elements in the picture. In his works, you
can see traces of traditional Chinese brushwork techniques, but in works such as Pine
by the Pink Sea ( {(¥73&89FA54) ), you can clearly feel the artist’s unique contemporary
interpretation of such brushwork and technigues.
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Finally, we talked about the title of the exhibition, Heaps of Brocade and Ash. “Ash pile
is a form of expression about topography in ancient times, there are many broken to-
pographies in the hands of the ancients, but each piece does not constitute a complete
monument topography, the ancients put them together and called it “ash pile.” This
exhibition involves many themes conceived by Huang Yuxing in recent years, and they
are like each of the topiaries in the pile of ashes, which are combined to form a unified
work, a huge theme, but each of them is a glimpse of the whole. However, even if we
cannot collage the whole picture of Huang Yuxing’s art world with these “topographies”,
the sparkle of thoughtin them can make us find some distant similarity, and thus create
a deeper desire to explore them.

Artnow dialogue with Huang Yuxing

How do you decide that a work is “finished” when your work is complex, both in
terms of color and composition?

H: A piece of work is more like some fruit. When you start, it’s like planting a seed,

the process is more like leafing out and blossoming, and when a piece is about to be
finished it’s the fruition stage. It gives you a lot of foreshadowing and prepares you
psychologically, which sounds a bit metaphysical, but for me itis. The perception | get
psychologically will tell me whether something should end or not, and every piece is
different.

Is balancing colors a difficult task for you? How do you face the selection and coor-
dinated use of colors?

H: The combination of bright colors is very difficult, or you must combine and su-
perimpose them by intuition and perception, this is a personal preference gradually
formed by experience.



ALMINE RECH

Artnow
Huang Yuxing: Painting is an in-
tuition

Interviewer / Writer - Shu Wen

Studio of Huang Yuxing © Huang Yuxing - Courtesy of the Artist and Almine Rech

Fluorescent colors have been used more and more in your creations in recent years,
how do you think about such colors?

H: Fluorescent colors are colors that belong to our time, just as mineral colors be-
long to Dunhuang, to that period, when they pursued the stability of colors and the
confrontation with time. And fluorescent colors are independent color systems that
stimulate the senses and are unique to our time.
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How do you see change and immutability, instant and eternity?

H: I am just a participant in this cycle of eternity, | don’t have a definite understand-
ing about the development of the universe and human beings, so | can only hold the
posture of a spectator to figure out many things, and | haven’'t come to a conclusion on
many things.

Do you usually pay attention to the works of other artists, especially artists of the
same generation? Is there a so-called “peer pressure”? Do the creations of other
artists have any influence on you?

H: | pay attention to other artists, but there is no pressure, at least for me, because
we all have different perspectives and attitudes, and | am a relatively free spirit who is
not influenced by others.

From your own perspective and experience, is there a “generational” universality
among artists of your generation? Or is it more of an individual characteristic?

H: There are commonalities, but there are also different individual characteristics. In
my generation, | think the prominence of individual characteristics probably comes
from focusing more on ourselves or our own interests, which is closely related to the
development of society, and there are many elements for different people to focus on,
so different individual characteristics are formed, but there are also universals.

In addition to the themes and forms of creation, | believe you must also be thinking
about painting as a creative language itself. As one of the most historical mediums
of art creation, how do you see the role and vitality of painting as a creative way in
contemporary times?

H: Painting is a way of creation that can be passed on, like a torch that can look back
at the past and illuminate the future. It can be a dialogue with the old masters and a
way to think about the unknown world.

Are there any favorite painters / artists you can share with us?
H: There would be some from the old masters to contemporaries, such as Picasso, Van
Gogh, Wang Ximeng, Li Keran and Wu Guanzhong.

How do you feel about the good results your works have achieved in the auction
market in recent years?

H: First I would like to thank the support of collectors who appreciate my artworks,
but for me, these achievements in the auction market do not affect the whole status
and thread of art creation.

Has the pandemic in the last two years affected your work in any way? Can you talk
about the rhythm of your work? How do you handle the rhythm and relationship
between life and work?

H: Life and work are mutually reinforcing relationships. Usually, | like to travel outside
of work and like to go around. Now | can’t run around during the pandemic, so more
often | stay in the studio, and | will have a lot of time to reflect on my flaws and keep
summarizing and sorting myself out, so there will be more introspection. Recently, |
will be showing some works on the theme of the pandemic in my next exhibition.
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