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What are you currently working on?

Just before the lockdown started | was
doing a show at Mine Projects, for which
| couldn’t have a proper conclusion that a
normal show has. During the confinement
| have been able to finish the next series of
works that will not only be for exhibitions.
In the studio | work in batches of works so
that it is coherent, which helps me keep
working. | have also been planning a solo
show at Hannah Barry Gallery in Peckham
which will open in mid-September. | ha-
ven’t done a show there for a few years

Dance, 2020 Acrylic on canvas 210h x 270w cm

and it will be a nice introduction to life af-
ter lockdown. | will also be included in a
group show in London and hopefully by
mid-September things will start getting
back to normal.

You recently had a group show
at Hannah Barry Gallery ‘Crowd’ which
opened in February this year and where you
had a painting titled ‘Masked” as well as
two photograms in collaboration with Har-
ley Weir. Could you describe the elements
you see in common between your painting
and the photograms in the show?

George Rouy

When Harley and | started
the series of photograms, we d
fun and throughout the process i
up becoming a cross-over betwe
practices, stretching out our di
to areas that we were not really &
From the beginning we wanted to.
the human form, which is very pre
both of our practices. The negative
around the figures became very img
within the photograms which | re
my paintings since there is also th
around the figure that exists withint

stract; bodies suspended in a non-sg
Also, the use of the colors red and §
which | would say are very present |
work however, we used them in ar
more dramatic way. Although it was n
intentional to create paintings that d
have a lot of narrative in terms of I
tion, over a lot of work | navigated my
through them. Somehow for me a fil
in a surrounding doesn’t feel like has
the same problems and impact as it
when a figure is isolated. However, |
that’s down to thinking about every
of the painting as a relevance and not
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George Rouy

The In Between, 2020, Acrylic on canvas 270h x 211w cm
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Front Facing, 2020 Acrylic on canvas 250h x 180w cm
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! 1 Comfort in Silence, 2020 Acrylic on canvas 250h x 180w cm
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Falling Horse, 2020 Acrylic on canvas 211h x 301w cm




George Rouy

FiattenérdﬁNude; 2020 Acrylic on canvas 224h x 180w cm
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Between the Thighs, 2020 Acrylic on canvas 180h x 140w cm
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George Rouy

In Sync, 2020 Acrylic on canvas 300h x 251w cm





