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One 1o Waltch: fohan Crelen

Post-War & Contemporary Art specialist Amelia Manderscheid profiles a Flemish sculptar
who is revolutionising ceramics

For Christie’s specialist Amelia Manderscheid, Johan Creten'’s description of “what it
means to work in clay” provides a “sense of continuity” — a stable constant in a
praciwe otherwise charactensed by s remarkable diversityg



Jahan Creten, Odove o Fermmmng - Princesse - Kisine forses (&) 2013,
Galazed slonmwane, B5 x 37 x 13 om. Courlesy ol the artiel and Alrminae Rech Galleny © Swen Laument

Spanning a wide range of stvles and formats, works by the Flemish sculptor are united
m thew visceral, bodily approach w loaded themes — mcluding death, sexuality and
social injustice. Manderscheid summarises: “Creten employv: multimedia to challenge
paracloxes or taboos.”



‘Clay 15 excremental, 1t’s the ashes of the dead. At the same

time 1t’s mother earth, it links the sacred and the profane’.

Yet Creten s quick 1o resist pohincal associaunons: 'l am not an Ag Wetwer,” he insisis,
‘Politically, | am an observer, not an activist. 1 have been changing siudios, homes and
countries for vears and love that fecling of being an ouside un franger — the
distance that that position gives,”




Born in Belgium in 1963, Creten murned 1o an as a means of escaping the narrowness
of life m his provincial hometown. His sculptures have been credited wath legiimusing
clay, raising the status of the practice from crafi to fine art, For Manderscheid, he is an

artist ‘challenging ceramics as an art form’.

The reciprent ol the 1996 Prix de Rome, Creten has been the subject of exhiliions at
institutions including the Louvre (2005} and the Bass Muscum of Art (2003},

Works by Johan Creten are currently bemng exhubnted at Broussels” Magson Pariculiere,
as part of the sroup exhibition fsesgoe, on display unil 29 March.
Main image: lahan Creten, Installation view ot ‘The sferm"at Biddelheim Mussum, Ancers

Courtesy ot the artist and Middelheim Museum



