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Can You Match These Artists With Their
Childhood Works?
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Mamoralized aon rafrigerators, eraarined in albums and eotombed in agtos
ehildhood ort ofare & ema’l window into cur bor o gabess. & tickligh, pomratimes
ambasrassing trip down mamory lane, thase aarly works, of varying akFl and vision,
ofien el prophetic — especially when B comes to those wide-aved individuals wha
e art-rmaking into 8 carsar. While srsts s Jokn Baldasenr nnd Richard Princs
have gone to irfamous lengthe to obliterata thair archivoa, athors have retainad
these piscas aa parsonal salifacis. In & mew serkes for 7, artksts palr & peece of thelr
s wiTh the prasent

JOHAN CRETEN




T & malct

While the sculptor Johan Creten, born in Belgium in 1963, is
credited with introducing ceramics into the contemporary art
lexicon alongside figures like Lucio Fontana, Creten began his
career as a painter. “T would paint on the wwn's marketplace on a
small easel. I remember it made me cope with images of Vietnam. 1
could not totally understand the injustice, the pain,” says Creten,
whose upeoming solo exhibition of blooming stoneware busts,
“Fod is a Stranger,” is heavily influenced by the subversive sex
appeal of Marcel Broodthaers' seulptures of mussels and classical
renderings of the female form. The title of the show “i= not far away
from my precccupations at that time,” he says.



