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mekerti aheirmction like obhiere ouves.
He draws purpesefully on the lust cemuny’s
fund of genres. thus reinbrducing move-
mess as ssimilar, Or even conray o oesch
other s lafoemel, Op or. Hord Bdge or
Mlinimal, ssd making them dsturbingly =i
mllanesus. In e of side he produces o
charsctenane pesthefic climane, creanmng a
dense mixpare of affirmaion, disionee ad in
tensiry thit pres heyond e ired ividisal wiek
Presenimg vaguencss in ihis way mskes hei-
erageneoiis siyles compnible, loaking s
srpringly comiomabie in these juxioposs-
tons thal despite historieal disorepancios
thad v aie siall capable ol bemg distiarbang: smw-
iz whsiting & Reybe solo exhibstion without
knowsang the work ioo well beforehund could
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painting as objet trouvey’, par Joens Asthoft,

SELM REYL

PAINTING AS OBIET TROUVE

Jens Astholl

camily goinan isbchaimie pnpgeesion el
thik ia = grosp “modermn o' show.

Hevle presenis his work like this firmly, but
unohirusively. And he alse cosneers 1Be
presenmaion with cokorfally assimdbsed
guoinnions of reality, brnging i agricultur
ol eguipment like Bavcarts ond fruit preswes
paentied 10 neon shades &g well, or showing
lamps I color and wall claddmg with
musachrome llummaiion. Royle exploiis
this kind of Friction hetween diffenent i
il GETgn impiEgcs and ahenaicg cvery-
iy chjerts w i.|||'r| grest subclety, Bt he s not
Just concemied wiith removing the magic
from ance-noble absrastion o maks 6 e st
ol apeciineem for the presenl, ool wills poss-
madem ironic distance. mnd definmitely not
with revivimg pasl formals. Beyle v purss-

il = jisscsting Hmid way by aking the
plrioris] lasguoges he brings 1o the surface
semsously, both assimilating ond abiennhing
ghem ot the same time o reflecion. When he
revimnlizes the mpid, free-aonding pesure
al an artist lke Karl Ocie Giz in chades of
purple. red or preen, and with neon oolors,
ar when he isvokes slhsimet sripes painings
in extreme color schemes, then this is jusi o
much an asscriion &= o quodsiion, end ol s
1I1I|.L'1I] rurb.'qlhl:'. In yuete. {12 H-nliln crilic
ki |:|:-.1||r: i finid 1§ Hberating” whe an
artisl “defines paaniing as o compleie con-
siruci — nnd yet is able o believe in @
Eeyle i tryng o do sonmetBing similar, sed
in his formalizmion of secand sestheise ns-
sessmenis he ho developed a stvle tho &
arrtirely his own, and ol jusg in painking
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Anselm Kevie: 1ihink that | am imeresied
im it fram a gaite different poimt of view, |
don't just want o lake somethig up and
presenl B as an avatlable form. | deal with
it more like objets rouvés that [ come
actoss becamise they fuscinate me and ihen
I imtensily this fascination, and S0 wanl (o
shiw {1 Amd 1°m |:..u-|l:. imerested in styles
as well becawse they are soowigll-wom, as in
the case of the siripe paintinge. 117 such a
simple principle. every an sludeni mas
have nsed it ar some fime, And you e ik
ally vodd that it's over and done with, that it
e proinid dp che 608 aned wosn Leven new
then. And in thee "Mk stripe painings wene
waken up apgain, iromacally. by poople like
Hebmo Lobernig. Bul the irony isn't the on-
Ty |:||i||; | fimdd imleresting aboat 11

Ja: Wiken voun approymriiode Burgs fake B
verl expledt e quadiny af marerials end
'u'n,:-fur' rhevronghly, aiming af éffecid and
ffennfing e s rrarefirdnna ! Jaragli gy by
rrfstag e overnll codor fempreraiune. Fo
it e adaptive elemead, the neference
thvad can §il be recopiizéd GF ar (e
weipea. St g ielengne of Ve gaeness, e
ness aragl infensite. This leeds o a guite
pecific, iirrgee rmarhnesy amd penfmlity
thiar o frs derw fokey an e characer of
_|u.|-r|.|.l\.ll|'.l|l :.I|||r_ Wiy rr_l.'I'r'

AR: Wes, | am incressed 16 a conmn neu-
trality, on ihe one hamd, but i has 6 be
opened up and charged subjectively as
well, | don't see what | am doing os coid
Meo-Clen ar

JA: Coin voir be minee pieciae abont thi
refwnivwaiip beneeen merfralite and rinfs-
Jeciiviiv

AR: | operale intuitively. Bul working with
assistants, for example, is good for tei 1
fimd this kind of working sifieslion suils my
approach. | hove more tims 10 make deci-
sions. and it 15 also eaver for me 6 make
decisions, IF [ decide that a picture bas to be
done again, | don't immediately sec myseil
[meed with o whale heap of work. Thas
works best with the siripe pabmings. OF
e | decide whnal colors should be uséd,
bt byl ehat all 1 dio 15 aadd a Few dabs of
paand ml the end or change one color. Here
subjectivity is invested less in doing ad
more in deciding, which makes a com-
prlenely different flow possible in the work
pverall. 18 also mukes o difference o the po-
sarian Alsal’s taken up if thexe are only three
siripe r.hail.:.lm].:a ar thirty or perhaps fifty
And iHch i i o 6
damt codir, the variety of combiaations, It is
possible 1o paint a dark, depressive sinpe
picture, but alse a bright, alry, sammery
one, Oinge vou've done 3 piciure, you per-
laps hive the next three in your head
siraight awny, | only have opportunities like
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this il 1 am working will assiganis. This
1o belps b creme the special relationship
hetvwesn neulralily and hull_|l.1.'|".l|_':.'

JA: Bur i deai sivar deffereml whien dealiing
with fiee peatares” Siely your cow'F plin
Tt far dive soame were? Sesides, [ bove e
T R ] dladnd i @ rEriEr Evtend vonl are
Jaslvieg more salfdaiea ity R DoRipe-
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AR Composition |s somethimg 1 find ques
ticmabde m lerms of raditional absieaction
Cine 5 explonng the Intitude afferded by
the pucture spaca, and 1hain sciing guike Fa-
ditionally in lerms of composition, and
bwiking carefully o see whether n ling s
niv den cemimeters funher 1o the right or
Beft. That can semetimes look quite per
nickety, and | think altimalely i°'s a manper
all whkl o e used [ I"ve alwovs liked
the element of simplicity in positions Fke
that of Karl Oao Goie for exomple, the
guestion of when a picturne skaris 19 b a pee-
nang: someons cmplics wo pots of puing

(VT i comvak, wipes over Lhem throe fines,
lets it diry ond sedls i oo museum, You can
s 0t rlx;mnpll_. s cheat. | wanl 1o reveal this
smplicily. Sguecsing ot o tube of paind
going imta it pao or three limes with the
brush — ihat really fasciraies me. And this
mighi already be gone by the fifih line. |
wafil 1o caplore this moment, and w the
same time show bow gueshonable 1L s i
Thni i
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assait that ghi
what ortists like E.C) Giole wene irving in
dog on the contrmry. he wan irying to perfect
il While examining gestural abstraction for
n:-:,--;..tlf | kave noticed how Intle | am inler
extedl if someone has got loked on their
v esiures Thint &5 o stancdsiill for mee, a8
frozen gesture. | feel (8% desd. An artist Lke
Gtz was always pushing (urther and Fur-
theer imno something like Zen Buddhizt mas-
fery. and it's precisely that | wani 1o gt
avway fram.
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JAt Vo shenw g Inderesting fendeney o
warngdn eliprodving forn, The specil Dhruw
o Yol ek iF |J_|']|:|n' it ,I'i.rr fleaf weur et
e liviits of piclorinl guanliry, sumpy e
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carved in sonpsions, thed | foasd i Yy
ot s cupboard. | ihimk the person who
mode 1 mus hove secn Heary Moong @
s dime, | am inseresied i idemifying
tese mcHdermis] elichda i srange comegs.

JAt A von imterected i recomstraeiing an
epritenmee o e avt P In approperating g
mivile i ahreler I bk posecnion ol i differ
cry

AR [ would sny: Taking n sterectype in or-
der 1o bresihe pew lifie inio o

JA: Thoweh the olfchd afwavs seansms 45
ilde ¥

AR: Definiety, Someone once said that my
arl dlvgiva fsoks b e ke 8 Gl sel. & il
SOMEmNe & saying we néce & sl ol mesern
anl i ihg bnck groaind nos, | Dk e, &
s might that oo esiEally the cliche of
somictiing Ll inlenessts me

JAG How' efoe yosir By Por wonrd agacnl Heds
cliche?

ARt | don't see arything bad okl kerms
like cliche, effect, . that have egative
commotniions. LNsivaielsy ws nor a6 clichdé.
I 's somthing o kol of people hove agreed
an. 1 ery 1o @et ao the bean of i
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AR Yus. For cxmmple. b exapporale il so
nmich ihrough the material that i really
s sEarl o o peopile agad, Uhal its nol
jusl & well-wiosn cliché, a stereotype. To
transform il inlo semething thai makes
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