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Aaron Young

WARHOL'S CHILD
Hans Ulrich (¥brist

HANS ULRICH OBRIST: § wans do star iy
askimg o queition o do with your piece called
Mever Lesrve Flomme Withaut Lt thar yeur appdied
for the Red Sepoare dertng e 2 Moscow Bien-
maie in MK,

i o bl nbonat fleds sermes” £18 E0 dley wanly very
perfonrnaiive video-pleoes

70 FlashArl + JANUARY FERRUARY 2009

Aaron Young: They are very performative vid-
co-pieces but they lake on & mone sculpdural
fieel. The action s simple; 1 kick avideo camera
through a site that = embedded with sociologi-
cal clemenis which 1 try o duesison through
my practice. 1 chose Red Square as the sie
to work in Moscow, The square B interesting

a5 a kind of highlow, newiold dichitonmy of
new capitalist regime, with the mos! cxpensie
world brands of fashion, design and achi
tecture crecping in like a drug that everpons
is forced to take but hasn't been tesied oag
enough 1o know the effects. All of this 50
direct opposition o an almost outdaned vale



system represented by Lenin's tomb across the
rod. Adter summing up this pyramid of pow-
er and histosy, having it laid out in a square

where there can b2 a hinal pant. .. me a5 an
Amencan here perdormime a very menameal,
radical actson of kl.{l{il'l!l I CIMmern over e
within those parameters. The camera breaks
dowm within three to four minutes, creating a
time-based situaton: the imags that is being
recorded disappenrs kick after kick and visu-
HII:.' erases all the embedded hasiory, the poli-
s, the finshed work kends itself to a socal
caltural amnesia that [ find exists in this place,

HLN: v indaary b Hhe cowitent, beciive vom Ve
dowe these pleces in other cites fn the Rad
.'ﬁ'li.-.l.nin'. -.‘.-r_'.'.-.».ln bk Bhene wiene SCUTIE FEPMTIS
or differences?

AY: The last time | performed this action was
in the gar den at Versailles — for me one of the
mest formal by ondered, decedently rich histori-

Cal lancscapes 1 have ever visiled, The same
chuoise schon of Ll.,'ialn;_._ thiz cameny crenles o
xinlil,_.r_|||'.|.'||'u wation when repeiting i m 1hes
beautiful towrist trap... it’s like oil and water:
there's nothing that's mixing there

LI Yoy psed do codliphmmle Wil odher s,
TThere i a covmplex new gernermiioen mgid Row i
."u;'u. .h:.\l.'q. I||I||'l IF |JrJ|".|.:'.rI'|'I..|n|h"| -:.".'r.'J..li'Jl:. ared Fars
b described as " Haorhal's Il Trilatren, ™ Are g
i “child of Wariol =7

AY: | have only collaborated with Mate Lowe-
man, We wheal-pasted imagery 1o the dome
u‘l|ll1!.' of the Serpentne Gallery then blow-
torched vt 1 have collaborated with miny pro
fessionak and craftspersons many tmes; it 15
the natune of my practice (o contact people in
order 1o Gl the skills [ lack in certain asks. |
wsi Bhy st bocus onwhal 'm p'-c:-c! :|1-:|!II|.-::-||5:I1
I"'mstall jiFIJrIIIF ot what that s, | Bues 1 |:|1|.‘-.:hl
be a “child of Warhol™ in that way? The article
v are referring to, for me, tried gathering a
bunch of fricnds under the gigantic umbrella
of Warkol, Confessing sins in a way, It is hard
i 1o overlap wath somethang Warhaol dicl. He
cowered o kot of Eroa n¢l 50 18 B hard not to hind
SO COMETHIN _|Ll'-|'||.|!s,! there,

HUO: Thar i iriteresiing wiunl vou satd: thd B
red the comumon groved. Whar & the eonumon
o el

AY: T am not savimg that it's nok the common
ground with “Warhols Children.” What this
generation of antists has in common is part of
the language we all share. You can |lu|J it thiree
or four sleps back i our osm ar BRguage, a
Kind of ~.I:|||J_._' And that's the I'.'|'.|'_!: wie il rekate
io at the same time because we ane all living
cvery single day in Mew York together

HUD: Her, Bevowrd Uoe Srmaicainoe, wiar i
e oo gronerd " 1 oiek vou alf lave some
r-lll'-'l..' el .g.'.'.l |IJ|'.|| .-jllllrl.a"rl .l\.l:l;..ll'rlrl 'I':.l\.'l rJ.'.l‘]:h'l.:f.l.I:'-
e sy o your WK _|:| I loks ar vorr works
wilch we shoned in London [“Uncersaln Staes
of Amenca,” Asrup Faamls Museum and
.".n'l;|'.-'.-|.'.'|.'|' Cratery, Lowdon (00T vyt olio
siinedd His appropration. So winal ane e com-
Fenn) el ?

AY: Yes, 1 have overlapped with Warhol my-
selff but 1 think that filerization is a very good
word here because we take all those things
that an: i common between us, but we pat
thi=m 1h'\.'-||.:_._'l'| Our o practices in the wary
that we all construct our own workds and in the
way that we relate to different siteations, dif-
feremt historses of art and different practices
of an. I need o filier everything through my
o -;'-.|'n,::|i|,'|:|._'n;. In any sibuateon we ang akl i
1oz e Wi are !:-:'-im_.'_l;n v somie K of ol -
ferent perception of it and our rockets take off
{rom different |'l|.1;.'|.'.-.

H LIk Wiaa are vourr Reroes?
AY: Thinking of mockets, Rosman sgner, Anc
Andreas Slominski, s he German or Swiss
Crerman? Dve always wondered because of the
way he deals with territory.

AARON YOUNG

HU:
Fury
Y He's AR lnching the hardest wary bo
g around thi eosiest thing. And 1 think that s
such a brilliant metaphor for the time we ane
living in right mow,

ke, Mokl o CGermman, froen faon

HUE: Do vone Brurk Bl vour redaforshing widl
fhr sifaglion of the pace vor are wonking i
.-'.-.-.'.u'.-J'_,'h.u.-\..":\"r.'.l.l.'.'..'.ll.. yili ®

AY: When I'm in Mew York, | know the ins
and owis of the streces, and the politics that
o along with them. 1 can see situations in the
sireens and 1 can make some Kind ol .. not im-
terpretation, but imtervention wathin it | ook
for the hook in that system and use that to
hend it in a different direction.

Have you ever heard of the antist Mel Hender-
aon? He 5 a San Francizoo amst. He used 1o
teach a1 San Prancisco Mate Unnversaiy, He =
kncram micstly For his work in the ks

Ml wais in a show at the Mewport Harbor Art
Muscum, around the time Burden was a sis-
dent at UC Irvine nearty, and Paul Kos was in
the show as well. bel and Paul, who were both
art Fl:-.'-ln.'x\-:'-n. m San Fromcisoo # that e,
Fusil :1Ir-:::n:!'_u.' instalbed i oo sl peseum -_:::ll-
lery there and Mel said to Paul: “Here, [ wanl
yiou b come with me, | want to do something.”
UC Irvine's campus is close o the $05 free-
wiry but there is a secton of private property
ST ng up o the 405, As they werne wslking,
Blel l..:_']:q TIZEANE up anigl connecting extensaon
cords coming from the gallery space. 1 don’t
knmow, '.|||.'_- must have used 2300 :'|_--_-'_-:|_-_-|__-
cords, When they reached the clilf overlooking
thie 205, Mel had earlser placed mear the chll
these Chnstmas lights he had strung together
|_"..;.||i|'|!_- the text “Atticn.” The lnst extension
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cowd was pl in and they both held it up
standing on the chiff over the 405 frecway, The
Californim Highway Patrol saw it a5 they were
driving past, tumned around, tracked them
down and threw them both in jail. That was the
night after Amice happened. It's a really, really
smart piece. That functions as inspiration fos
M ) S0 Ay wis!

HUCk: 5o dhwe thimgs are linkea!
AY: Yes, that's right, everything links up.

HUDE Can voui well me more abeud yvour XI-
FPerformmance n New Yok and Moseow?

AY: The performances in New York, Moscow
andd Mapdes chip away at a branch of my prac-
tice that deals with seiting up parameters at
a site {bowever loaded it might be), choosing
indigenous materials, mavbe cven competitne
1o each culture vialued m freedom and poser
(which in these perfommances overlap e, mo-
torcyches), crente possibilitics o record resi-
due by layering combination shades of paim
on wood or aluminum, photegraphy, video,
ulsy some things more ephemeral as in audi-
ence, sound and smell, Then, with as lntle di-
rection as possible release this power. instin
and chance, then just enjoy the resulis.

Each performance has had amazing moments
for me. [ wish [ could take all my avosite mo-
ments from each and edit one satisfving per-
formance.

HUCE Tell sex sroowe abodal youer receitd sfom in
New Yol

AY: “Punchline” was a stripped down al-
templ. | wsed sculpiures that were 10-foao

and 7 1/2- oot bronee boards and sawhorses
that mimic NYC police barncades painted a
muted blue with a stencil in white which reads
“Police Lme Do Mot Cross™ During the wax
phase of the bronzing process [ canved phrases
and iconic imagery referencing pop escapism:
drml.-jngnl’:n leal, “For a Good Time Call 1
H00 Gt Help,” R.LE Heath 2008 {Ledger),
These works arg |caning, overlapping coach
other at the entrance of the gallery and ne-
gating their power while only three feet from
the sidewalk where they normally funetion. |
used the empiy space of the gallery (30% of
the space ) 1o function as an object, a void, It
1 the ‘meat” of the space and it “rips you off™
where | would usually create the parnmeters
of the event. Al the end of the walk through
the clean bankrupt walls there s a dooraay
covened by a Mack sound cuntain. Past the cur-
tain & a small room with the ceding dropped
o 10 feet high. There wre three cresmy green,
seemingly monochrome  paintings. On the
back wall nexi to the entrance is a white box
with a silver slod. Written on the box is “COuar-
ters Onby?”, introducing the possibility of an
eoonomic transaction. This creates o lension
by the unexplained need for participation. The
action, if taken, results in & surprising optical
assauli. The titles of these paintings are miros
or stagings of “one liner” jokes, which creates
@ site and guestions “common groumd” within
cultural, political and‘or racial situations, For
cxample, “An African, a German and a Mexi-
can walk into a bar..."”

HUY: What 5 the ink Between vour evhibrlion
el vour perfonmance ®
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AN It's my aggressive persuasivencss, Some
aarys [ confront you with breathing toxic smoke
{Careeting Card, Are Light, Smoke Flows In A
I¥reciions), some days | ask you io foos on
a painting that could scar your memory for
lifie {Focts on the four dots in the middle of the
perinting for r.l'r.l.r.l:r sevoweds, cloge vour Ve, them
il yonur head back ), and some days 1 hustle you
oud of vour spare change (“Punchling™). =

Haves Einch s 15 co-clirecior of exiubinos amd programs
wisid alveecior of ssterasdinvidl ropl ad Sepaenier Caleng
Lawacn.

A Ky was bovn i San Francoao in P972 He dver ond
wavdcr im Nw ek

L
1 Ana i "0 Do Jleah Sewow " Mw Yok Rlagaren, Ay
ri i

Sebocuead sl alheraar 2008 PAN, Napdes, laby X006 Borso-
v E.lm“-ﬁ' New Fiwd: Lanpean Crnilery, Mosoom: T
VAL New Wl 2006y Flarrs iebvreaan, Niwe sl K
Bralin, NS Flovib Musrwr of Confomporary Ard, fopnl
Seloctond grovp vhowr 2068 “Podivicall Windesal, ™ KW BRerlin:
SSubstmction, ” Daton Frjerts, New Yook X007 “ParicSop
Satosie Margasine, = Mo e Ty, My Dl Mosoow J8
ke, NI My Meeriia Y00 B ln.‘uml.f
Amidncan Ay, New Kok “The S B Be Ol Wien
The Shosee Wl Be Chngad, ™ Stone Glaliere, Lonaon Wadlng A
Feprulaiion, Fans 2005 “Lncersaim Siades OF Americn, " As
mip Feamiey Musenm, (sl Serpeniine Crallery, ondor

Wo Den™ Mepd Mo, ED-1J-Kat-I-0n, (Na Saletions), 200§
Sitos] Neoter, 2 Watad gole. tpody paeni, dimensins v iable.
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