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Beijing-based artist is all 7 ing “Intercourse,” Xu’s 2015 exhibition at Antenna
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shifting, often imbalancedexchange| depicting an overturned turtle, toyed with by
his surroundings. iggifferent human foot; another showing
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the artist’s conceptual aims, with his work taking Space, Shanghai, dingy, the stream’s flow through Beijing routinely
on a ruminant but incisive political edge. n the fall interrupted by municipal architecture in disrepair
Xu’s best-known work, the ongoing “Currency (Upstream, 2011). With each offering, Xu speaks
Wars” series, finds the artist translating the turther to the complexities of social connections,

watermarks of international bank notes i
intricate abstract paintings, the freestandi
canvases all geometric patterns and bold,
clashing palettes. The work comes as a direct
response to China’s growing presence in
art market—specifically, the populagity of
ornate abstraction among foreign co
Aggressive even in their vibrancy, the r
works function as both commodit]
critique: a knowing comment on art’s m
realities wherein all invested (figurativ
financially) are implicated.

Of course, a significant factor in that rece
ascension has been China’s growing rep

ing the thin lines between coexistence and
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And so we return to Xu’s initial query: in matters

physical, social or philosophical, what can truly
of “entireties”? Little, it would seem,
knowledging what transpires beyond
ances—the hidden networks, the tenuous
between elements, each interrelated but
equal. Dealer and artist, collector and
market, human and animal, construction and
seaway: as confirmed in Xu’s work, insight into
elationships ultimately depends on one’s
iriosity, the returns lying less in didacticism
than active, unflinching dissection. &
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